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ANTONIS DANOS

The Little Land Fish: Experiencing Place,
Homeland, and Identity in an Exhibition
of Contemporary Cypriot Art

‘Penned by Samad Behrangi, The Little Black Fish is the story of an old fish telling
his 12,000 children and grandchildren a tale themed around justice, equality,
questioning dogma, and swimming against the tide. The tale concerns the efforts
of the little black fish in his troublesome voyage to the sea and eventual freedom’
(The Little Land Fish 9). Taking Behrangi’s tale as the starting point, two Cypriot
artists’ associations (Turkish Cypriot EMAA and Greek Cypriot EKATE) put out a
call for artists to submit works for an exhibition that took place between June 19th
and July 19th, 2010 at the Sanat Liman space, within the framework of the ‘Portable
Art’ project of Istanbul 2010 European Capital of Culture. The works were selected
by the author and Zeynep Yasa Yaman, who also co-curated the exhibition.

The little fish of Behrangi’s story served as an allegory for the island of Cyprus,
so the exhibition was titled The Little Land Fish. The little black fish had to resist
the long-entrenched ideas of its family, neighbours and wider community about
the ‘proper’ way of life, the very space of existence, and the fixed identity of the
individual as a member of a specific group, in its effort to transcend physical,
mental and ideological borders, so as to establish an identity for itself, Cyprus, a
‘floating’ land at the eastern end of the Mediterranean has had a turbulent history;
its fortunes and notions of identity have largely been determined by geography, and
decided upon by agents other than itself. Its recent past and its present are marked
by conflict and division, and by ideologies of collective (‘ethnic’) difference and
of separation. The works in The Little Land Fish offer counter-narratives and
alternative visions to such ideologies. They negotiate space — both in actual and
symbolic terms — as a ‘homeland’ that is fluid; and identity as a shifting, rather
than fixed, concept. They visually deconstruct the vocabulary of dominant political
thetoric, and they subvert discourses of ‘us’ and ‘others’. At the same time, they
counter-propose narratives of commonality, either by constructing a space of shared
experience, or by focusing on the individual experience of the greater historical
forces, as a process that resists the constructs of hegemonic ideology.

Two of the artists incorporated the actual figure of the little fish into their
takes on the exhibition’s theme: Adi Atassi (b. 1962) created an Untitled painting
triptych [Fig. 1], in which the outline of the island is transformed into a lone fish at
first, and then into a whole swarm of them, within the parameters of the canvases


























































266 Antonis Danos

subverting the dogmatism of any givens, of the entrenched notions of space,
identity and community — of ‘us’ and of the ‘others’— much as the little black fish
of Behrangi’s tale has to overcome. Katerina Attalidou (b. 1973), in conversation
with another persecuted artist (the Turkish writer, Nazim Hikmet), created the
cut-out animation Re Member! Remember ‘The Cloud In Love’ by Nazim Hikmet
[Fig. 17]. Hikmet’s and Behrangi’s fairytales are the kind of alternative visions
and imaginings that artworks can be; and, as such, they can have a lasting effect
on people’s lives.

Calm and happy, the fish was swimming on the surface of the sea and thinking,

‘Death could come upon me very easily now. But as long as [’'m able to live,

I shouldn’t go out to meet death. Of course, if someday I should be forced to

face death — as I shall — it doesn’t matter. What does matter is the influence
that my life or death will have on the lives of others...” (Behrangi online)

ACKNOWLEDGEMENTS
All images have been reproduced with permission from the respective artists.

WORKS CITED

Behrangi, Samad 1968, The Little Black Fish, trans. Iran Chamber Society, online,
http://www.iranchamber.com/literature/sbehrangi/works/the little black
fish.php.

The Little Land Fish 2010, exhibition catalogue, Istanbul, European Capital of
Culture Agency, EMAA and EKATE.



KUNAPIPI

PROSE
Diana Wood Conroy. *Towards Aphrodite’: Andriana lerodiaconou, “Truth’s Irini
Savvides, *Stolen Sweets — 1964°: Miranda Hoplaros, “Extracts from Mrs Bones’.

Nora Nadjarian. *Sparrow”; Stephanos Stephanides, *“Winds Come From Somewhere’:
Giir Geng. “Last Meeting with Taner Baybars™; Ruth Keshishian, *A Biography of a
Bookshop'; Avdin Mehmet Ali, ‘Forbidden Zone...": Miranda Hoplaros, “Ja Ja’, “The
Great Trek’.

POETRY

Giir Geng. *Not Poetry...Water’, ‘Nicosia’, ‘The Pull of the Moon’, "I Worshipped Too
Many Gods': Niki Marangou. “Tlavnydpt oto Mévoiko’, “Festival at Menoiko’, *Ayiot
Sapdvra Kipkhap Texké', “Forty Martyrs Kirklar Tekke”, “Xmy Ayio Awatepivn’, “Saint
Catherine’, *O1 provtaguidiés’, “‘Roses’, ‘Tpappa otov Atovoon’, “Letter to Dionysis’,
*Aev e mpa roviovdia’, 1 Did Not Take Her Flowers’, *Avaueca Aylag Zovng Kat
Tapuélov’, ‘Between Ayia Zoni and Saripolos Street’, ‘Emotpépovtag’, ‘Returning’,
‘0d1Kk6¢ yapmc’, “Street Map of Nicosia®, *Ot yovaikeg 6to Bovkovpéott’, “Women in
Bucharest’; Alev Adil, *Nicosia Girl’, “Noir Logic’, ‘Oktay Rifat’, “You Can’t Get Lost in
the Walled City’, *Transient Theme’, ‘Complicit Cartographies’; Taner Baybars. *Letter
to Homeland’; *Snow Forecast’, *“War Cemetry Omaha Beach’, ‘Let’s Hold Hands’:
Stephanos Stephanides, *Broken Heart’, *Larnaca Oranges’. *Archaeology of a Tooth’,
“Sentience’. ‘Ars Poetica: Sacred or Daemonic’, ‘Requiem for Trikomo’, *Augustan
Days’, *Expecting Nightingales’, ‘Karpassia™; Taner Baybars, *Miu Sequence I-VIII".

ARTICLES

Diana Wood Conroy, *Stone Writing in Ancient Paphos: Theatre, Basilica and House’;
Stephanos Stephanides, *An Island in Translation’; Marios Vasiliou, *Cypriot English
Literature: A Stranger at the Feast Locally and Globally’; /rini Savvides, *Cypriot
Women Poets Cross the Line’; Gabriel Koureas, ‘Nicosia/Istanbul: Ruins, Memory and
Photography’: Christine Pagnoulle, *Past into Future: Cyprus’ Undivided Literature —
Aydin Mehmet Ali and Stephanos Stephanides’: Stavros Stavrou Karayanni. *Towards
an Epistemology of Longing: Gender Disruptions and Resistance in Cyprus Narratives
of Displacement’; Antonis Danos, *The Little Land Fish: Experiencing Place, Homeland,
and Identity in an Exhibition of Contemporary Cypriot Art.

INTERVIEW
Giir Geng, “Taner Baybars’a Sorular’.

COVER
Based on The Little Land Fish, 2010. Digital video, 1 min loop by Lia Lapithi, with
permission of the artist.

ISSN 010b-5734

INI I“ I




	1
	2
	3
	4
	5
	6
	7



